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Yeni Ma (Independent Curator)

At one time or another, everyone has envisioned a dreamlike world beyond time and
space—a world that doesn't exist but is wished for, a world seemingly filled with dreams and
illusions, yet rooted in reality. Similarly, Doy has envisioned a vertical world that originated
from her contemplation of the afterlife. The world built in her paintings has substantial
structure that exceeds the realm of mere fantasy and follows a set of rules akin to a game.
Firstly, the only way to access other dimensions in this world is through portal-like openings,
which are multi directionally structured. In this exhibition, Doy presents the landscape of the
fifth underground level of her perpendicular world.

Each floor, existing in a different dimension, is a horizontal world composed of
multiple other space-time (each canvas). Within each floor, there are connecting elements
across the disparate space-time. The "Eingang", entrance in German, and the fruit are the
objects that connect the world on the fifth underground level. The arched doorway that
appears to be the “Eingang” is a recurring feature in the landscape of this level, creating a
disconnection and connection between its internal and external space, alluding to the
heterogeneity of Doy's vertical world. Interested in exploring the ambivalence of everyday
elements, Doy was drawn to courtyards (Hofe) in Berlin, particularly those surrounded by
buildings covered in graffiti. These courtyards, accessible through doorways reminiscent of
the entrances in Doy's paintings, piqued the artist's interest as they seem like separate
dimensions of space, distinct from the building's exterior, such as the walls with graffiti.
Likewise, the scattered fruit on the fifth floor of the basement reflects the artist's curiosity
about the unknown world within a peel—it may explode, spill over, or remain static when it
cracks. The fruits, in imminent danger of breaking, spark the audience's curiosity about what
lies beneath their surface.

In Doy's paintings, there are not only elements connecting the horizontal planes of
each floor, but also enigmatic objects that recur throughout the vertical world: book corners,
numbers indicating floors, and apples. The appearance of real-life objects in an impenetrable
landscape is a means of exposing the fact that the artist's meticulously constructed world is
illusory and unreal. Ironically, the objects also demonstrate that this imaginative space is not
entirely divorced from tangible aspects of reality. Perhaps the subterranean world that Doy
has constructed does not serve as a pure fantasy that causes us to overlook reality, but rather
as an intermediary realm that is not exempt from real-world concerns. If she ever discovers
any "exit" in the vertical realm, would it be open towards our reality?
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