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[EN]

Thomas Rowlandson's print An Artist Traveling in Wales (1799) captures the reality of British artists
traveling in search of scenic beauty in their country, unable to explore the continent at the time due to
the Anglo-French War. The image of a serious yet vulnerable artist on a pony, carrying a palette and
easel in one hand, an umbrella in the other, and a large canvas or sketchbook on his back as he
makes his way through a torrential downpour, is reminiscent of artists today who are constantly

packing up and traveling for exhibitions, residencies, research, and production.

In My Travel Diary, travel is at the center of the exhibition, both as a metaphor and a practical
constraint of the exhibition preparation process. The eight participating artists, all based in Dusseldorf,
Germany, are connected not by a common theme or material, but by the practical necessity of
exhibiting works in Korea within a limited budget that are small, lightweight, not easily damaged, and
portable in a suitcase. In this exhibition, 'traveling', which is usually a part of the exhibition process, is
the pivot that organizes the artist, the work, and the exhibition. The idea of traveling and moving
artists and their works, and of exhibiting works in suitcases, has been implemented in various ways in
the art world for a long time. From 1935 to 1966, Marcel Duchamp created various versions of his Box
in a Suitcase (La Boite-en-valise), in which miniature reproductions of his works were displayed in a
box designed to resemble a museum. A kind of portable museum, the box fit inside Duchamp's
suitcase, allowing new audiences to experience his work wherever they were. Meanwhile, in Lucy
Lippard's exhibition series, Numbers Shows, the inadequate budget for transporting the works
influenced the dematerialization of the exhibition as much as the theory. Rather than physical objects,
the exhibition was dominated by text-based works such as instructions and archives, and even the
objects were folded and unfolded, or disassembled and reassembled, forcing the curator to install

them according to the artist's instructions.

Looking back at these past examples, the artists in My Travel Diary considered the physical form,
size, and materials of their works under the limited conditions of travel and transportation. As a result,
they worked on small-scale works on paper, canvas, wood paneling, and shape-shifting fabrics, or
created structures that could be folded and unfolded. Another challenge was to create an installation
plan for a space they had not actually seen, with some degree of changeability in mind. The exhibition
was premised on the assumption that the space imagined through photographs and floor plans would
be different from the actual exhibition room, and that the unexpected nature of the space might lead
someone to change the installation or omit some of the works. Trial and error within this uncertainty
and site-response also reveal that the works in the exhibition are not static and immutable, but rather

exist as flexible and malleable objects, like travelers.

Through the many constraints and contingencies of travel, My Travel Diary sheds light on another
reality of the art world that has been hidden behind the scenes: the physical movement of art, the
exhibition process, and the labor of artists. The reality of transporting and storing artworks has a
profound impact on the production of artworks and the artist's practice, as evidenced by the fact that

even artists who now work on large-scale installations initially, when they had more constraints of



budget, created works that they could transport themselves. It is a topic that could easily become
heavy-handed, but the artists in this exhibition take these real-life issues and turn them into artistic
experiences by connecting them to travel. Of course, their suitcases may contain stories about the
international movement of art, the discourses of sustainability and inclusion that surround it, or even

beyond. This is why | look forward to the moment when their suitcases and travel diaries unfold.



